














was seriously ill, refused to discuss it
with her.
As for Nash's arrest, Nasar spoke

with the then-hend of security at RAND, |

who confirmed that the police told him
why they'd arrested the mathematiclin,
The head of security confronted Nash,
who insisted he wasn't gay and pulled
out a photo of his mistress and thelr son
as “proof” he couldn®t be queer.

As screenwriter Goldsman points
out, Nash still rejects the label of
“gay” or “bisexual.” “Am [ in the busi-
neas of outing somebody who says
they're not gay?" he exclaims. “To
me, there is a central single relation-
ship. Whether John dated lots of
girls, 1 don't kmow. But | do know he
had a relationship with one woman
before Alicia. That ain't in the movie,
John dated lots of men? I don't know,
but that ain't in the movie either.
What's in the movie is one relation-
ship, the relationship that seemed
formuztive to the healing. And [ swear
to Gaod, if that relationship had been
with someone named Jack, Jack
would have been In the movie.®

Who exactly do gay people want w
celebmle anyway™ wonders Goldsman,
Someone who rejects the label? The
cuse for Nash as an important gay fig-
wre certaindy sn't a strong one,

“The fact is, John says he is not bi,
and so does his wifle,” says Goldsman
“Nevertheless, 10 me, what [ read from
the book was that John made intense
emotional relationships with men.
Now, I don't know what that means,
But if kissing men in college menns
youi're part of gay history, then | should
be part of gay history too.”

Less convincing, perhaps, is the film-
makers” argument that moviegoers
would have hlamed Nash's homosexu-
ality on his schizophrenia. But they in-
sist it was a real concern. Russell
Crowe, who's made it clear he i5 proud
of the film, declined several roquests to
be imterviewed by The Advocate. But In
an interview with Entertainment Week-
ty, he readily admitted he was sorry
that material from the book about "a
eertiain adventurousness in [Nash's]
sexulity” didn't it into the movie.

“And that was o big guestion for
us—how far to go Into that,” Crowe
lold EW. "It was relevant to his char-

| acter, but we didn't want to imply that

there was any possibility that schizo-
phrenia and homosexuality are relat-
ed. That would be rdiculous.”

GLAAD's Seomin ealls the argument
ridiculous. *"We didn't want people o
equate homosexuality with schizophre-
nia"? That is probably one of the great-
est quotes ever thought up by a film
publicist,” fumes Seomin, "It's a really
weak argumnent. [ want to say, “Thanks,
but don't do us any favora””

“That's a great example of not trust-
ing the audience,” AO. Scott agrees.
“It's like the parents who don't want
their kids to be gay, not because they

have anything against gny people, not
because they themselves are homao-
phobic, but because society has such
prejudices that it would make their

| bives difficult.”

ven if gay audiences are miffed,
E“'r' can also appreciote what the

film means Lo others, Just imag-
ine for a moment you are o member of
a misunderstood, often despised mi-
nority. All your life, when you've seen
yoursell depleted in the movies, you've
been the butt of offensive jokes, demo-
nized as pathological and even homici-
dal. Not hard to do, is it?

Now imagine that for the first time
in your life, you can go seée a movie
that lets people know you are a
human being who deserves respect
and love. That's what A Beauwtiful

Mind represents for the many people
who suffer from schizophrenia

To Consiance Lieber, the president
of the National Alliance for Research
on Schizophrenia and Depression and
the mother of a schizophrenic daugh-
ter, it’s been a long time coming.
“Until A Beautifil Mind," says Lieber,
“there was no movie that portrayed
the really horrific problems of schizo-
phrenia. There wasn't any!”

“Movies about mental health can
be like going to the zoo,” says Golds-
man. “Usually there's the person with
the disease, and then there's the
normal-person surrogaie." We're

asked to identify with the *normal”
person. “But John's story,” Goldsman
continues, “had so [many] tethers,
from a narrative perspective, to let
people journey with him; 1 thought it
would be an extraordinary chance to
let people experience what it might
be like to suffer from this disease,”

On that level, the film sueceeded, ac-
cording to Scoit and many others. “[
think the way they chose to drarmatize it
is something of o gimmick,” siys Scott
“But I think it's a pretty good one."

1l the arguments about creative
Adetiﬁluns aside, it turns out

there's a much simpler reason
why Howard and Goldsman chose niot
to use any of the homosexual incidents
in Nasar's book: Nash himself didn't
want it talked about, and they agreed
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from the start not to override him.

The Lox Angeles Times's Goldstein
was first to report that in order to se-
cure the rights to Nash's life story (fora
reported $1.5 million), the filmmakers
gave Nash contractizal veto control over
any details conceming “homosexuality.”

Does this bit of information put the
lie to the filmmakers' apparent candor?
Mot necessarily, says Goldstein. “T think
they did what they had to do to get the
movie made,” he says. “If John Nash be-
lieves that he is not gay or was not gay
or did not have any gay relationships—
is it the fmmaker's right to interpret
things differently? That's a pretty tough
question to answer.”

In the end, that veto clause reflects
most tellingly on Nash himself,
Nasar's book Includes countless dis-
concerting facts about his life, details
any reasonable person might prefer

not be splashed across a movie
screen. But Nash demanded veto
power only over the area of bisex-
pality. In other words, he was more
embarrassed that people might know
he had once kissed a man than, for
| example, the ugly fact that he'd fa-

thered a son out of wedlock and aban-

doned him for years.

Nash may not have noticed, but the
movie isn't entirely devoid of gay sub-
text. Crowe, who has played gay roles
in the past, mentions very subtle
touches, such as a scene where Nash is

| walking down a hallway and turns
around to stare at & man walking the
other way.

Goldsman feels that more texture
was provided by Charles, Nash's
roommate, played so winningly by
Paul Bettany. “For me, the reflection
of emotional intimacy with men was
really all about Charles” says Golds-
man. “Which to me was effective. |

- don't know, maybe just I'm overly at-
tracted to Paul Bettany. I just think he
is 50 magnetic, so compelling, so

| beautiful that that kind of connective-
| ness lives there.”

Still, guy readers seem to draw very
different lessons from Nash's life than
the filmmakers or even his biographer.

. Nasar says she never even considered
labeling Nash as bisexual “because |
think It's a very weird category. It

implies to me someone who in a

continuous way goes both ways; one
month he's with Betty, one month he's
|with Bob]."

When one starts to explain that
bisexuals are obviously capable of
committed relationships, Nasar good-
naturedly throws up her hands, *This is
beyond my competence
already!™ she says. “You
know what I'm saying. 1
Just didn’t even think much
about it~

Therein lies the conun-
drum. It's clear that nobody
connected with A Beauti-
Jul Mind felt strongly

enough about the impor- il TNEMES
ave been left out

affect your enjoy-
ment of 2 movie?

tance of the gay stufl to
fight for lts inclusion. It's
also clear why. Even if we
resent Hollywood's history
of de-gaving both our true
and our fictional storjes, A
Boautiful Mind may work
bt just as it is,

Is that such & loss, after
all? Those facts are still in
the book. People can always read it if
they want more information. But the
truth (and here's the part filmmakers
don't like owning up to) is that more
people saw A Beautiful Mind on s
opening weskend than will ever read
Nasar's biography. For millions of
moviegoers, the film iés Nash's life, and
ane of the more beautiful parts of his
mind will go unappreciatad,

“When I first read the book,” says
Scott, “which was before I'd seen the
movie, [ thought, What an amazing
movie ihis would be! This stull is too
good to be true.” Seeing the movie,
Seott couldn't help feeling that “a really
great oppormunity had been missed. |
don’t think anyone’s going 1o make an-
other movie about John Nash.”

Actually, he's wrong. Someone is
going to make another movie about
John Nash. PBS's American Experi-
mmee will air the documentary A Bril-
liant Madness on April 28. The film-
makers decided to produce the
documentary after reading Nasar's
book and before realizing a feature
film was already In the works.

Director Mark Samels says they
went ahead with the project without

Does the know!-
edge that na

www.advocate.com

uny expectation of-getting Nash o sit

for an interview. After all, Nasar had
spent years interviewing his friends,
relatives, and colleagues, but Nash
never granted her an-imterview for her
biography.

But for whatever reason (Samels
isn't sure what it was) Nash decided
he would give the docu-
mentarians one, even
though their 50-minute
film covers many details
e about his private life thar
A Beauliful Mind does-
n't It covers his mistress,
Nash's very poor treat-
= ment of the son he had
with her, his divorce from
Alicia, and the sad fact
that their son now suffers
from schizophrenia too,
The documentiry covers
virtually all the controver-
sial elements of Nash's
life that were left out of
the movie. All of them ex-
cepl for the ones con-
cermning his sexuality.

“It's been Interesting to see the flak
the feature film has taken for that,”
says Samels. “I have to admit that
when we first condensed the story, we
tmmediately cast aside that thread of
allegations. It just didn't seem to be
central (o the story we wanted to tell
It didn't seem to lead anywhere.”

Samels went to see the Ron Howard
version with Nasar—who appears an-
sereen in his documentary and who
served as a consultant.

“A Beautiful Mind achieves a lot of
what it sets out to do in terms of men-
tal iliness,” says Samels, “and it's
tremendously accessible and moving,
That's a success. If the complexity of
his character has been sacrificed, |
don't feel like it's right for me to com-
ment on that I'm struggling with my
own problems.” Besides, ndds Samels,
T don'i. think the movie says it's based
on a real life. I think it says ‘inspired
by'—doesn'L it W

GFilt is a regular conlributor o
severul periodicals, including the
New York Post.
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