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- As of yet, however, this family includes
- very few UF students. Agresti confirms this.
| But, he said, “We’d certainly like to reach
out to the students.”

Students do not attend coffeehouses for
two main reasons. First, advertising re-
sources are simply too scarce, sO many
people don’t even know the coffeechouses
exist. Secondly, even if they have heard of

the coffechouses, students aren’t quite sure pertory

what it would be like.

That’s not surprising. As recently as four
years ago, there were no coffechouses.
There were almost no venues for acoustic
music at all. But there was Ed Hoovler.

Hoovler, who is a2 member of the
Cloggers and the Burr Oak Ensemble,
began the Acrosstown Coffechouse and ran
it for more than a year. As Agresti said, “He
started it all.” .

Hoovler said,“The first impetus for the
coffechouse was when the Flo-
rida Arts Celebration was trying to get off
the ground with a representation of every-
thing that was going on in the arts.”

festivals and the like. But Hoovler wanted
to do something that would involve the
entire community.

“I told them, ‘This is the high-white stuff.

Where’s the music and activities for the
people that aren’t high-white?”

Their polite disinterest only spurred him
on.
“I got together with Malcolm Meekes,”
Hoovler continued. Meekes was one of the
founding members of the cross-cultural,
multiracial, avant-garde Acrosstown Re-
Theater, according to Hoovler.

“I said, “Let’s try an acoustic music night
with music, poetry, stories, comedy, any-
thing that’s good.”

“We did and the house was always full.
And it was the mid-whites instead of the
high-whites, you know what I mean? We
were drawing a different audience, but not
(the multiracial one he’d been hoping for),”
Hoovler said.

Though it didn’t live up to his idealistic
goals, Hoovler considers the Acrosstown
Coffeehouse a success. “It gives the people
that are playing the music a chance for
people to listen to them — not like in bars,”
he said.

For an example, he pointed to Janet

Rucker. “Janet has been playing around
here for years, but seildom does she get a
chance to have people just sit down and
listen.”

Rucker agrees. “The coffeehouse is the
only place I get to play my original

Thanks to recent growth, the Acrosstown
Coffeehouse is becoming even more ambi-
tious. Having incorporated, Agresti said it
recently applied for status as a non-profit
organization.

“Eventually,” Agresti said, “we hope to
sponsor concert series similar to those done
by the Gainesville Friends of Jazz.”

As for the moment, the coffeehouses are
offering their small but loyal audiences
something they can’t find anywhere else.
And, as Hoovler said, there’s no lack of
talented local artists who are ready and
eager to perform.

“I’'ve never been to a place with more
musicians,” he said.

“In some cities, there’s one musician for
every 10 potential audience members. But,
in Gainesville, it seems like there are 10
musicians to every one audience
member.”

“There’s not much of an outlet for

ere’s a terrific au-
eed. “Like the
they get

; . i

acoustic music, but

dience for it,” Freeman agr S

theater, people really like it when
sed to it.”
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