








Julie Andrews Dick Van Dyke 
I!t. __ ... .......... ", __ C_ ...... m"-

Channing can be. new numbers written for the 
film- the tide track and "The Tapioca"-are with­
out interest. And everyone sounds a bit disttacted. 

DOCTOR ZHIVAGO (1965) 
Original MGM Soundtrack 

CBS SPE C IAL PROD UC TS AK 4 5 4 37 

P e rf o rm a n ce * * 
Sound Qualit y * * 

F ar from the best work of David Lean or Mau­
rice Jarre, naturally Doctor Zhivago became 

one of their biggest hits. "Lara's Theme" is repeated 
over and over to no great effect and the gloomy 
male chorus in "Revolution" and elsewhere sounds 
muddy and unconvincing. Even the use of ethnic 
instruments sounds merely like an accent, rather 
than an organic part of the score as it does on Jarre's 
Lawrence of Arabia and The Man Who Would Be King. 

MARY POPPINS (1964) 
Motion Picture Soundtrack 

W ALT DI S EY 60842-2 

P e rf o rm a n ce * * * * * 
Sound Qu a lit y * * * * 

A Spoonfui of Sugar," "Chim Chim Cher-ee," 
and "Su percalifragilisti cexpia lidocious." 

They're all well-known and Julie Andrews and 
Dick Van Dyke perform them with a witty self­
awareness. None of this is surprising. What is sur­
prising is the high quality of the other tunes. "Sis­
ter Suffragette" and "Fidelity Fiduciary Bank" are 
clever little gems, with "The Perfect Nanny" not 
far behind . The movie may be dated, but the 
songs, virtually all of them, are timeless. 

LAWRENCE OF ARABIA (1962) 
01-iginal Soundtrack 

V A R ESE SA R AB A N D E VS D -5263 

P e rf o rm a n ce * * * * * 
S o und Qu a lit y * * * * * 

H ere is Maurice Jarre in all his glory, combin­
ing synthesizers and unusual instruments like 

the darbuka with a full orchestra to give himself 
access to an ever-widening palette. With it, Jarre 
manages to convey the inner struggle of Lawrence, a 
struggle never fully articulated in the movie's action. 
Thoughtful, intelligent, but above all dynamic and 
exciting, the score is a complete triumph. 

BREAKFAST AT TIFFANY ' S 
(1961) 

Music from th e Motion Pictul-e Scol-e 

R CA 2362-2-R 

P e rf o rm a n ce * * * 
S o und Q u a li ty * * * 

W hile not nearly as epochal as his work on 
Peter Gunn several years earlier, Henry 

Mancini's jazz stylings have a finger-snapping, hep 
cat quality that can't be denied. Even the dated use 
of background singers adds to the charm. "Moon 
River" stands alone, of course, though it would be 
given far more definite treatment elsewhere. 

EXODUS (1960) 
Original Soundtrack 

R CA 10 5S -2 - R 

P e rf o rm a n ce * * 
S o un d Qu a li ty * 

T his isn't a review of the score for Exodus. It's 
a review of the music presented on this CD 

which, incidentally, serves as a paradigm for a 
botched job. Individual cuts are clearly truncated, 
almost stopping in mid note at several points. 
Why? The movie was about three-and-a-half 
hours long, so there certainly was no shortage of 
cues. The sound also is terrible: thin, harsh, and 
accompanied by a loud hiss. Composer Ernest 
Gold might well have composed a good or even 
great piece. From this disc, it's impossible to tell. 

BEN-HUR (1959) 
Complete Music ft-orn the Film 

SONY S P EC I A L PR O D UC T S A K 4702 1 

P e rf o r mance * * * * * 
So und Qu a li ty * * * * 

A sprawling achievement by Miklos Rozsa that 
quotes liberally from his entire career, sum­

ming up and crowning it in one dramatic act. Since 
he was a great composer and reportedly had an aston­
ishing 18 months to work on the music, one would 
expect no less. Singling out individual cuts, however 
distinctive, would be misleading: Ben-Hul- is a singu­
lar work in the grand tradition, building upon and 
commenting on itself to achieve its emotional power. 

THE OLD MAN AND 
THE SEA (1958) 

01'iginal Soundtrack 

SONY SRCS 7077 

P e r fo rm a n ce * * 
So u nd Qua li ty * * * * 

T he disc features some nice, quiet moments 
and lovely writing for strings by Dimitri 

Tiomkin, but the overall effect is uncompelling. 
This is just a score and, like the movie, it's all sur­
face-competendy done but never piercing to the 
heart of the matter. 

THE BRIDGE ON THE 
RIVER KWAI (1957) 

Original Soundtl-ack 

SON Y S R CS 7072 

P e r formance * * 
Sou n d Q u a lit y * * * 

W hen the Academy Award went to composer 
Malcolm Arnold, the people who honored 

him were probably whisding the "Colonel Bogey" 
march, the one melody everyone who saw the 
movie remembers. However, it was written by 
Kenneth J. Alford (who also contributed a fine 
march to LaWI-ence of A I-abia) and performed by 
Mitch Miller and His Orchestra. Arnold , who 
composed and conducted the rest, did a merely 
serviceable job on the music and-one presumes­
quietly took home the Oscar before anyone could 
change his or her mind. 
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WIZARD OF OZ (1939) 
Original Cast Album 

C BS S PECIAL PROD UCTS AK 4 5356 

P e rformance * * * * * 
Sound Quality * * * 

I ncluding dialogue on a soundtrack generally is a 
terrible idea, but every rule has its exception. 

Here, so much dialogue is included that it turns this 
CD into a virtual radio play. As such, it is a complete 
success. Even someone unfamiliar with the story-if 
there is someone-would have no trouble following 
the basic plot. And the songs are among the most 
engaging ever written directly for the screen. 

ADVENTURES O F ROBIN 
HOOD (19 3 B) 
Motion Picture Score 

VARESE SARABA DE VCD 47202 

P e rformance * * * * * 
Sound Quality * * * * * 

B y drawing so well upon the operatic use of 
motifs for individual characters, Erich Wolf­

gang Korngold helped shape the art of movie 
music. In the process, he created classics that few 
would ever equal. Robin Hood's signature trumpet 
melody and the other central themes are brilliantly 
reconfigured in scene after scene of endless, won­
derful action. Korngold achieved the ultimate goal 
of a composer: His music stands triumphantly on its 
own, but it's impossible to imagine the movie with 
any other accompaniment. 

ANTHONY ADVERSE (1936) 
Motion Picture Score 

VARESE SARABA DE VSD-5285 

Performance * * * * 
Sound Quality * * * * * 

S ince few people have actually seen the 
movie it was written for, this is an excellent 

chance to hear a thoughtful, intelligent score 
unencumbered by a film's images . Korngold's 
work has all the traditional attributes of movie 
music: brief melodic ideas that are repeated and 
varied, abrupt swings in tempo that pass as quickly 
as they arrive, and an unabashed love of drama . 
T he charms of a score are idiosyncratic, to be sure, 
but no less valid for it. 

ACADEMY AWARD-WINNING 
SCORES NOT AVAILABLE 

ON CD 

Summer of '42 (1971), The Lion in Winter (1968), 
Born Free (1966), Tom Jones (1963), Love Is a 
Many-Splendored Thing (1955), The High and the 
Mighty (1954), Lili (1953), The Heiress (1949), The 
Red Shoes (1948), A Double Life (1947), Since You 
Went Away (1944), The Song of Bernadette (1943), 
All That Money Can Buy (1941), One Hundred Men 
and a Girl (1937), The Informer (1935), One Night 
of Love (1934) 

Michael Giltz is an assistant editor at Premiere 
magazine. 
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