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THE BEST YEARS
OF OUR LIVES

ARODUND THE WORLD IMN
BO DAYS (19586)
Musie from the .f'rmmhr.-frir

MCA MOCAD-11114

Performance W
Sound Quality * # &

R elentlessly cheerful and banal. Listening
to it, you feel as if yvou've been put on
hald by same particularly demonic operator. Or
perhaps you're at an amusement park and your
ride s stalled and soon 4 comforting voice will
come over the loudspeaker and provide informa-
tion, Or maybe you're listening to a commercial
IZ'I"I].' United!”™ *5moke Lucky Strikes!™) or stuck
in an elevator or doing anything but listening 1o
music. Victor Young's central theme did, how-
ever, provide the basis for a good ballad
(“Around the World®) essayed by Frank Sinatra
and others,

HIGH NOON (1952)
Western Film "'nﬂnﬂ" Dimitri Tiombkin
UNICORN -KANCHANA UKCDIONI
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Dmmri Tiomkin escelled at the bald, rolus
melodies thar classic westerns called for
Selections from six of his finest are in this dynamic,
well-performed collection, including Red River and
Duel in the Sun. Higl Noow is reprsented by three
cuts totaling about 13 minutes, The centerpicee is
“The Clock™ and “Showdown™ from the movie's
tense finale, but it also includes “Do Not Forsake
Me (0 My Dardin’.” perhaps the most famous song
Toomkin culled from his film work.

A PLACE IMN THE SUMN (19581)
SUNBET BOULEVARD (1950
Sunset Bowlevard—Classic Film Scores
ECA VICTON 0708-1-0G
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Sound Qaaliry & & & &

Lll.-: many of the composers of the golden
ern of movie musie, Franz Waxman had
the opportunity to explore many different gen-
res. From the landmark music he wrote for Tie
Bride of Frankenrtein to the refreshing work on
the costumie adventure Prinee Falfant, Waxman
revealed an unilagging taste for experimentation
and high drama. A Place in the Sun is featured in
an extended suite more than eight minutes long
with some memorable writing for strings and a
keening alto saxophone., Waxman's masterful
work on St Bonfevard, the cynical rale of an
aging movic queen, is cxcerpted in 2 near eight
minute suite. Along with “Main Titde,” *Norma
Desmond,” and “The Smudio Stroll,” it contains
the mockingly triumphant sounds of “The
Comeback: Norma as Salome.” This cruel,
grand finsle—in which Desmond is being raken
away for questioning in the murder of her gigolo
but believes she s acting in a new film—echoes
the melodramanic style of the movies she once
appeared in. Chilling.
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THE BEST YEARS OF OUR
LIVES (1946)
Maotron Pictare Score

FREEAMUDLE PRCGD 779

Performance % % W %
Sound Pualizy W % %

his was only Hugo Friedhofer's second major

score, but it’s a model of refined taste and
subtle orchestration. One particular highlight of
this study of soliiers returning from Workd War 11
is “The Citation; Gravevard & Bombers.” One
character, sitting in the shell of a plane at a junk
vard, relives the terrible hattle that's been haunting
his dreams. Others might have merely highlighned
the mrured psyche of the hero; Friedhofer reen-
acts the battle musically with hnef staccato bursts
of sound. We face the reality—however indirect-
ly—of what he went through.

SPELLEOUND (1945)
A Histary af Hitckboock—Dial M For Murder
SILYVA AMERICA 85D ™ITH
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I l itcheock employed top-notch composers

for a string of movies that focused on
intrigue and suspense. 5o this compilation from 12
different scores hangs together quite well. Mildos
Rora’s Spelllognd is featured in o 10-minute con-
certo for archestra adapeed by him. It contains the
central love theme as well as the music used dunng
the dream sequence—a Salvador Dali-designed
scene that was daringly modern at the time, but
hopelessly dated now. Happily, the score holds up
better.

NOW, VOYAGER (1942)
Classic Film Scores for Beree Davis
||r_'|,-|||-l L L]
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It't an inferesting premise: A great acoor will
inspare composers to new heights and, through
the power af his or her personality, perhaps even
draw out similar work from 2 variety of different
artists. Hence an album of movie music devoted to
a star. Whether there is a “Bette Davis sound”™
hardly matters. But the music does. Much of it
comes from the venerable Max Steiner, including
Ne=, Foyager. It's a brief cut limning the bittersweet
lowe theme with florid comviction.

PINDCCHIO (1940) :
Varion Picture Soundrrack
u\|:|:|11.r|1- TIEY
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his admirably complete presentation ean

boast of the perennial standard “When You
Wish You Upon a Star™ and livtle else. After the
eerie intro to “The Blue Fairy™ and the genuinely
moving “Desolation Theme,™ there simply isa't
"'I-lth Ty '.I“l'“ lll' W1
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WIZARD OF OZ (1939)
Original Cast Album
CBS SPECIAL PRODUCTS AK 45356
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| ncluding dialogue on a soundtrack generally is a
terrible idea, but every rule has its exception.
Here, so much dialogue is included that it turns this
CD into a virtual radio play. As such, it is a complete
success. Even someone unfamiliar with the story—if
there is someone—would have no trouble following
the basic plot. And the songs are among the most
engaging ever written directly for the screen.

ADVENTURES OF ROBIN
HOOD (1938)
Motion Picture Score

VARESE SARABANDE VCD 47202
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y drawing so well upon the operatic use of

motifs for individual characters, Erich Wolf-
gang Korngold helped shape the art of movie
music. In the process, he created classics that few
would ever equal. Robin Hood’s signature trumpet
melody and the other central themes are brilliantly
reconfigured in scene after scene of endless, won-
derful action. Korngold achieved the ultimate goal
of a composer: His music stands triumphantly on its
own, but it’s impossible to imagine the movie with
any other accompaniment.

ANTHONY ADVERSE (1936)
Motion Picture Score

VARESE SARABANDE VSD-5285
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ince few people have actually seen the

movie it was written for, this is an excellent
chance to hear a thoughtful, intelligent score
unencumbered by a film’s images. Korngold’s
work has all the traditional attributes of movie
music: brief melodic ideas that are repeated and
varied, abrupt swings in tempo that pass as quickly
as they arrive, and an unabashed love of drama.
The charms of a score are idiosyncratic, to be sure,
but no less valid for it.

ACADEMY AWARD-WINNING
SCORES NOT AVAILABLE
ON CD

Summer of 42 (1971), The Lion in Winter (1968),
Born Free (1966), Tom Fones (1963), Love Is a
Many-Splendored Thing (1955), The High and the
Mighty (1954), Lili (1953), The Heiress (1949), The
Red Shoes (1948), A Double Life (1947), Since You
Went Away (1944), The Song of Bernadette (1943),
All That Money Can Buy (1941), One Hundred Men
and a Girl (1937), The Informer (1935), One Night
of Love (1934)

Michael Giltz is an assistant editor at Premiere
magazine.
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