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and whose tough. never-less-than-duplici-
tous wife (Marisa Tomen) mav or mav not
have been using the money her hushand
stole to fund an independent movie.

While Glenn is thrilled to return to the
hoards, his memories of theatre have not all
been happy. “1 was in a notorious produc-
tion at Circle Rep o ealled “Angela’s
Wedding,” by Julie Bovasso, It was about an
Italian wedding where all the skeletons
came out of the closet. During the plav. each
of the characters would face the audience
and launch into one of these long mono-
logues.” Pause. “Which no one under-
stood.” But when Julie got the cards back
from preview audiences, instead of cutdng
the monologues, she expanded them.

“One night T got what I call selecuve
amnesia. | told the people whose cues were
affected, ‘T am not going to read this shit”
They said. “You have to." And I said. ‘But
I'm not going to: I'm not here to bore an
audience.” So the play was going along
swimmingly.” he says.

“Unformunately, Julie was in the audi-
ence and she stomped out to the back and
got in a fight with some of the Circle Rep
people. She ended up on the street with
another person and she punched him in the
nose. Then she stormed back into the the-
atre and jumped on stage just as intermis-
sion began and started telling the audience
not to come back after the break.
Meanwhile, the guy with the broken rose
had called the police and sworn outa com-
plaint against her. So. two cops come into
the theater and climb on stage and o to
arrest her. She resisted and they had wo'cuff
her and drag her off.

“The audience, of course, thought it was
great. It was the best part of the show.”

The producers of “Dark Raprure” hope
history doesn’t repeat itself. *
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