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Twenty-something playwright
Eddie de Dliveira questions the
labeling of sexuality with his new
work, Lucky By Michael Giltz

mnisexual. Multisexual. Un
straight. Dodgy. Trisexual. Sam,
the 189-yvear-old protagonist of
Eddie de (Miveira's new play,
Luecky, toys with all these labels bt
staties simply, “1 like s Buot Dean't help
pecking at pecs.” And de Olivedra firmily
embimices a postgay, postlabeling stanoe
himself: His bio states that he uses no
specific term to describe his sexunlity,

The subject of sexunl identity is vital
to Lucky, which is taking de Oliveira
back o the aoclaimed Ednburgh Festi
vill Fringe in Scotland lor the fourth
year in row—at age 22, He was all of 15
at the time of his fipst visit and now has
more plays and a short film ander his
bell. Luckp—writien, direcied by, and
starring de Oliveirm—nns i Edinburgh
August 12 to 26, followed by perfor
mances af vartous London-area venes
It's o Wit of 2 |.:|1,'|n.'|.|tL:|ll|' for de (livelm
since there will be only seven actors on
stage—a [iur cry from the 17 he used (o
eregle nstir during his debu.

“It wis really dounting, quite seary,”
hi* says abwoint that first Edinburgh trip
“The avengde compuny size at Edinbangh
is something ke Mive or six; we went in
our first year with soanething like 17, 1i
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Lucky is the most personal of his
plays amd the first one wntten solely by
o Oliveira instesdd of Improvised along
with his netors. He stors as Saon, an offo-
bl il whi talks to the audience alwoit
his sexual confusion—or rather, his
confusion that sexuality has to be la
beled. Sam plays on the local soocer
team and Mncies handsome new col-
lege player Toby, Complications ensue
whien his teammmes have roubile with
Sam's exploration of his sexoxality

“The more people try and find a term,
not only the more upset they get, but
eventually they reallae, What the hell's
the poimt?” de Olivelra says vin phone
from Surrey, England, where he lives
and where his theater company, In
Humnn Form, is based. “There is in
some peaple no need to classify, Thedr
behavior wouldn't even be classiliabile
And, of course, it's no big deal ™

D Olliveira doesn't talk much alsout
his personal life (thoongh he says hie's
not in a relationslip) and prefers to il
lustrate the ideas in Lucky by talking
about people he's known rather than
talking abwout himsell One thing is clear
He definiiely sees o generational change
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in how people define themsehves,

“l think the danger when you sl a
labe]l on—particularly when vou'ne still
is that you might have (o go
il reverse i Then you feel like a bit of
an ol again. | know someone who is
intersexed and never knows what to
tick on a form. If they can’t classify
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themselves—because they can't—it's
ludicrous to think they shonld be forced
ton, | kenow some people would be happy
to say they are out-and-out stroight o
out-and-out gay, bul can you ever be
100% sure of that? And, of course
[Gueer as Folk creator] Russell T
Davies's new TV drama is about that,”
{Dwaer ot in the fall, it's about a gay man
who falls in love with a woman, )

“He's great,” he continues aboot
Diaviess, “aned it's an interesting premise,
which sums up the shambles that wie're
in—this lack of definition, which | act-
ally think is preal.™ B
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