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springer fever

Trust a team of gay men to dazzle London with a stylish little
romp called Jerry Springer—the Opera By Michael Giltz

Hat stutf: Michae) Br

ondoners miay have jeercd magd
et avid Blaine as he dangled
i his box over the Thames, b
they do take some American
hucksters to thelir heans, Case

in preaint: Jerry Springer—the Opera
Cipening in the West End this month
ulter o smash min o the National The
atre, the rude, crode, bt sophisticated
and swierd mustcal has lefi audiences
halpless with laughter and critics outdo-
ing each other with superiatives.

From the early opening line =My
mother used to be my dad!™ and the e
peated refrain “DNp me in chocolate
il Tl e to the lesbians, This 8 my
Jerry Springer moment!™ the show
never lels up, Arias about men who
want 1o poo in their pants and women
who want to pole-dance climax in the
first act with a finale of tap-dancing Ku
Klux Klansmen that rivals The Prodic
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How do they top it in the second act”
Easily, Actor David Bedelln—who plays
Satan throughout as well as a warm-up
comie in the first act—remembers st
seeing his big second-aet numbier,

“They gave me my duet with Jesus,
and that was all they had told me.”
suys Bedella, who moved 1o London
s0 his partner could become the pas
tor of a London Metropaoliian Comumi-
nity church. (They met in a touring
production of Jesus Christ Super
sfar, appropriately enough. )

“And what it ended up being was
me singing Fuck you' the entire time
while he was singing “Talk to the stig-
miati,' " Bedella adds, “That was the
first time I knew in rehearsal when 1
knew it was going to be pretty fun.”

Critics agrneed. The Clserver dubdsed
i “the most explosive thentrical event
for years.” And The New Vork Times

dheclared it “the most sought-alter show
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in the world.™ It's the first onginal mu-
sical ever to trunsfer 1o the West End
from the National, and nuomors are y-
ing that it will come to Broadway in the
fall of 2004, possihly in the theater
where The Phowdom of the Opera miay
end its run next sumimer.

Bt should you bring your granny?

“I dom’t think it's ar all Blasphemous,”
says Richurd Thoms, who got his “Euare-
ka'!" moment about creating the show
when walching TV's Jevy Springer and
realizing the sovnis of rveryvone velling a
each other wene just like moments foen
opers when everyone s singing and vou
can't umderstand a wond they ne saying.

“Even the bit when Jesus says, *Ac-
tually, I'm a bit gay." The point is,
Jesus is supposed (o embrace all as-
pects of mankind, and it's really aceu-
rate 1o say that “actually, I'm a bit gay,"”
laughs Thomas, who wrote the music
and cowrobe the book and byrics with di-
recior Stewan Lee. “Amd it's a good gag
The stigmnata and “Actually, 'm a bit gy’
were Pwn viery good days ad the office.”

Jerry Springer—The Opera started
as a hall-hour routine Thomas per-
formed called How fo Write an Opera
Lee, who'd crossed paths with Thomas
before doing comedy and working in
various shows on television, knew it
would work from the stan

“Thiere wesne two sones he sang on his
own,” says Lee, who never saw a live
musicsl or opsera his entine Life uniil afier
Thomas talked him into directing
Springer. “The pole<clncing song ~1 Just
Want to Dance™ and the song °T Jusi
Want to Shit My Pants,” which is sung by
a man who likes o dress up as a baby,
Thiey wiere both Munny, but they were
really moving as well, and you really fiell
for the peophe as well.”

First they did it us o lark, getting the
cast members o perform [or free. Lee
realized it was growing out of all pro-
portion when an ex-girlfriend in New
York was wrapping up a peckage with
newspaper and saw an anicle about i
with his fnce pictured. Then a bigger
version played the Edinburgh Festival
Fringe, a breeding ground for new
shows, That led fo fee unlikely tramsfer
to the posh National Theabre and now a
West End debat

“I never dresunt I'd do Broadway,”
savs Thomas, whose partner of four
vears 15 a ballet danoer, S0 P'moin a state
beyond drenns, really.”

Thee oiily nighitiicire wais the Grst
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time the real Jerry Springer
came to see it. The creators
never actually acquired the
rights to his name and likeness,
and while Springer has been po-
lite, the production company
that owns the TV show Jery
Springer has been making rum-
blings at each step of the show's
increasing success. (Oddly,
Springer had already been g
proached about another musicil
based on his show alter he ap-
peared in The Rocky Horror
Sthone, )

“He was very charming,” says
Thomas. “When we met Jerry,
we met him before he saw the
show, and they said whatever
you do, don't tell Jerry he gets
ghot at the end of the first hall.
S the first thing Jerry says is,
‘S 1 get killed in the show?'

I said, ‘Look, Jerry, you come out of
the show really well, but you do come
out a bit dead.” He was cool with it

“If T said to vou it was not entirely
resolved. ... Jerry has said in print that
he loves it and endorses it,” says
Thomas. “But the truth is, Studios USA
claims to own the show and the [or-
mat. If they decide they want to, they
=sn kick up a fuss, But we've got really
good producers, so they're ready for a
battle. Jery's never asked for a piece
of it at all. But Studios USA, I'm not
sure. There were somne negotations at
some point, but [ try and keep out of
that becanse [ don't really fully under-
stand it. I don’t think they can stop the
show, but I don't know. Where there's
a hit, there's a writ.” B

(rillz {5 a regqular comdrilndor to
several periodicals, including the
New York Post.
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