Great

minds
think
alike

T ¥ o
Slephen Fry

wrile books
a5 wedl

PET VRRAE RANORE R ETENE LN BALLON: REETT SCANLMAN RRONTIRE 14N

b o 0o k s

The British are writing

Actors Stephen Fry and Simon Callow publish new American editions of their
very different but equally fascinating memoirs By Michael J. Giltz

ritish actors have always

seemed blithely multitalented,

They skip from acting to di

rectimg. froen tdevisaon Bo the

ater o film. They do it all wedl,

andd when they (oss off o book

in their spare time (think of Emma

Thompson or Bupert Everett), it's -

ably witty and charming. Judging from

thetr Intesst books—two uakedly differ-

enl mwemicdrs that arrive on our shores

the same time—actors Stephen Fry an

Simon Callow are no exception to Bri-
Lanrin s nie

Fry, a large and imposing fellow with

a seathing tongue, first burst into our

consciousness with the TV series

Jdeeves and Wooster—the definitivee

take on PG, Wodehouse's droll clas-

sics. That was followed by comic nov

els such ns The Liar (stobiographical,

s hibs meinolr makes elear) and flins

Maoab Is My Washpot B Stephen Fry
W Ramdoon House mE824

Love Is Where It Falls: An Account
of a Passionate Friendship
I Skmvon Callos: B Froomm W E23

like Petev's Frienods and Wilde.

Callow abso nuude his mark in televi:
sion, on a Britsh sitcom called Chaner
in o0 Miltion (on which Fry, coinciden
tally, onee plved o bit part ), But Callow
s better known in the States for films
such as A Room With a View and Four
Weddinigs and a Funeml o well as his
acclaimed biographies of Charles
Langhto anid Or=on Wielles

Fry's engaging, discursive book
chans the first 20 yveurs of his life, and,
really, he was a hateful child—oonstani-
Iy disappointing his family, shirking
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schoolwaork, stealing money from his
classmates, and lying about it all with an
ense that astonished even him. A8 he
writes about one of his earliest fibs:
“The moment 1 began to speak 1 found 1
became more than simply nerveless, |
beciume utterly confident and supremely
mysell It was as il | o discoversd my
very purpose in life.”

Reading Moab Is My Washpol—the
title, according to Fry, 8 biblical—Is like
Joindng the author for o long el and
severnl bottles of wine, He may start
with an anecdote abouwt public school,
but soon he wanders off inta his
thoughts on corporl punishment and
The Eyvoreist, Although he seeimns gen-
uinely contrite about the misery he
cansed others, Fry is so smusing alsout
it all that one gets the queasy fecling
wir e lelting him ol (oo easy, Someons
liss gy, hisss clevier would seem miope



of a wanker. Still, it's hard to hold a
grudge when the linchpin of Moab is his
frank and disarming description of an
earthshaking, head-over-heels, wildly
romantic schoolboy love for the Perfect
Boy, one Maithew Osbome.

A very different sort of love is the
subject of Callow’s book, which is subti-
ted An Accownt of a Passionaie Friend-
ship. Callow at 30 was a rising actor,
madly enamared with a moody Turkish-
Egyptian filmmaker named Aziz, when
he stumbled into the orbit of legendary
play agent Peggy Ramsay (who nurtured
such outrageous playwrights as Joe
Orton), A formidable woman of 70 when
a nervous Callow first came Into her of-
fice, she cutapulted him straight into her
world as she harangued the rich and fa-
mous on the telephone: * “But your
play’s no GOOD, dear,’ she cried. .., then
informing [the caller], 'I've got Siman
Callowe here and I'm telling him your
play's no good."”

It was love at first chat, and Callow's
lifie would never be the same. He quotes
liberally from his correspondence with
Ramsay, and, believe me, there was a
lot of it. Typically they would talk all
night, then go home, write each other
lengthy letters about what they'd dis-
cussed, exchange those letters the next
day along with little gifts, dash off a
note or two during the afternoon, and
then do the whole thing all over again
thit night. Theirs was anything but an
umexamined life.

Unquestionably they shared a bond
that anyone would be lucky to find.
Until Ramsay's death in 1991, Callow
challenged her, soaked up her knowl-
edge and love, and shared his most inti-
mate thoughts. Ramsay bought him an
apartment, championed his acting and
writing, and, by his own account, made
him a beiter man “I have your letters
stored up in box after box.” he wrote Lo
her in 1990, "and they are the living
record of everything we've shared—of
what you've taught me—above all the
courage to feel—to feel love and 1o feel
art and to give in to it all, and then—
vour words engraved on my heart—
then to pick up the bill.” W

Giltz is a regular contritnidor o the New

York Post, Entertainment Weeldy, amd
ather peviodicals,
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