Target
EeE T R ]
Daks

Matt Dillon is Chris Lioyd, asome-
what reckless kid who recently guit col-
lege to race cars. When his mother goes
on a trip 1o Europe. she prods Chris into
taking this opporiunily 1o gel closer 1o
his father. Buot. 88 Chris knows, they
have nothing in common.

His father, played by Gene Heckman,
is @ mild-mannered man who runs a
lumber yard. He's the type of man who
gets Jost in his thoughts atstophighisand
doesn’t even notice when the light is
green.

But when Chris’ mother is kidnapped,
he and his father race (o Europe to'save
her. Chris soom learns things about his
father that he never knew, the mast
dramatic fact being that he used Lo work
for the CIA. Asthey work together, the
twao men develop respect for each other
and become closer than ever.

Al least that's what we're supposed 10
believe: This film was directed by
Acthur Penn, who also directed the clas-
sic movie Honnle and Clyde, but Targer
is o disappointment.

Dillon and Hackman are unconving-
ing and seem somewhat lost in the
muddled cliche-ridden script. Even
worse, is the point in the movie where
several CIA agents are in an abandoned
building, trving Lo set free a hostage who
is wired with enough explosives to blow
them all 1o kingdom come. Just-as iwo
of them are cautiously undoing some of
the wires, another ageént near the door
screams out, “Get a move on, in there!™

Who in their right mind would yell
during such s dangerous and delicate
operation? Only ong of the characters in
the unthrilling thriller, Target.

By Michael Giles
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Im the first few minutes of this movie,
the relationship between Bryon and
Mark is cleary established. Mark ( Emi-

lio Estevez) is a rebel. When they miss
the city bus, he hotwires a car. Bryon
(Craig Sheffer) refuctantly getsin,

We quickly understand that Mark is
still a kid, and that Bryon is beginning to
grow up. Bryon has a warm relationship
with a girl. while Mark has none. Bryon
has a job. Mark doesn’t. Bryon doesn’y
enjoy driving sround and getting drunk
anymore. Mark does,

Upforiunately, this is a one-note
movie that repeats the same thing over
and over. We are given countless exam-
ples of how Mark is childish and Bryon
it maturing. The examples might get
more exireme, but that isalf we gét. The
characters don’t grow or change.

Because of this, the acting 15 ledious
and dull. The one stand-out is Barbara

Babcock (Grace Gardner of Hill Street
Bliex), who plays Bryon's mother,
The script cheals in (wo annoying

ways. First of all, Mark is living with
Bryon and hiz mother. Why? We don't
find oot until halfway through the movie,
and as it turns oot, the reason is an
imporiant insight inte why Mark acts
the way he does. There is no reason (o
keep us in the dark.

Alsa, after telling us again and sgain
that Mark is immature and that Bryon is
growing up, Bryon is allowed io do
something very stupid snd childish, something
complctely outof character, right atthe
very end. Why? Was Bryona (oo boring
as a goody-goody] Was Mark right all
along?

If this film had been released before
the recenl spate of well-made Nlms
about tecnagers, such as The Breakfas
Club, it might have beenthought of as &
good try, andunsuccessful attempt o
treat teenagers wilh respect. As it stands,

Emilio Estevez and Craig Sheffer in That Was Then

That Was Then, This Is Now can only be
sepn A5 unsuccessful.

By Michael Gil:

Bring On The Night
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Most rock films document a band at
the height of its career, of during its
farewell tour. Brime On The Night how-
ever, purports 1o show the birth of 2
band. It & a unigue and interesting
angle, but one that the film never really
explores

When the movie begins, Snng has
assembled @ crack back-up band, com=
posed of thé hotlest young jazx musi-
cians, (o join him on his solo wour. The
members are rehearsing for their first
concert, which will take place in Paris
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We see them working oul arrange-
ments, We sec them practicing songs.
We sée them laughing and joking. But
we never get a feel Tor their relation-
<hips. Sting tells them what o do. and
they do it. Do the other musicians have
any creative inpul? How do they settle
disputes”? We never find out

So, this isa preuty standard rock doc-|
umentary. Sull, for what 1 is it's not
that bad. There are some preiy funnoy
moments, like when they break mican
impromptu version of the theme song
fram The Flingstones. The'¥hncen is
well-shot, and he conversations. with
the band members are revealing.

Surprisingly. Sting 15 not the most
interesting person in,,,l.h i, We
pirendy know him well,"and no new
revelatons- are fof But, the
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other musicians are an eclectic and fas-
cinating group of people,

One of the back-up singers' firsi Jobs
Wwas as a “phone girl" for a house of
prostilution, Omar Hakim, the drum-
mer, is an energetic and fun-lovi ng per-
son. Branford Marsalis, the very talen-

ted saxophonist, comes a =5
cated and funny person who L -_uls ﬁl-"
ever comes into his mind.

The two back-up singers, Doletle
McDonald and Janice Pendarvis, also
appeared in Stop Making Sense. ano-
ther rock film that wasa revelation, and
has quickly become the standard by
which all such movies must be judged.
And compared with thai film, Bring On
The Night falls short.

__'F-’f Michael Grltr
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