On the surface, not much ha
pens: Ricky. the black sheep of

the family. tells his aging father of
his latest exploit and asks for help
in frecing himself from the com- |

plications. Bul wnder Tavlor's
calm. masterful hand, small and
seemingly  insignificant  events
become  dramatic.  momentous
and revelatory!

Robert Penn Warren  has
called Taylor ome of the century’s
“real. and probably enduring,
masters of the short story form.
and he has been compared, by
Randall Jarcell and others, io
Antan Chekhoy,

Furthermore, The New York
Times Book Review named The
ONd Forest and Other Stories one
of the best books of 1985, and
declared. "Peter Tavlor's best
stories are like - miniature no-
vels—dense with - obsérvation
and analysis. In this collection
there are a number of the best,
and the title story 15 as good as
anything he has written.., and
that meansitisa great deal betier
than most writing being done
nivw."

Taxlor was horn in Trerton,
Tennessee. in 1919, Though his
lamily did'not always live there,
the Sowh would continue to
have i great influence on Taylor
and. his-writing

My faiher was a great South-

'mufmﬂ ¢f#w.ﬁog;

the ploi, the interplay of
characters, and how all

these things combine 1o

create the poeny of a
s — Peter Taylor

much of it s loafing. Bur even
overseas I managed Lo get atype-
writer. By the time the war was
over T had written enough stories
sothat withina vear or two | had
a book of stores.”

After  quickly  establishing
himsell, Taylor began teaching,
and for 30 vears he has been
mstructing studenis al campuses
across the country,

Of course. his many vears of
teaching and his prolific output
as a writer have given Tayvlor
strong opinions ol how literatare
should he taught. He has a sironp
aversion o teachers who concen-
trate on symbolism and motifs,

“Teachers lalk about symbaolic
values too much,” Taylor states
“Hike 1omlkabout the specific
elements: the matoralism of the
story, the plot. the mlerplay of
the characters, and how all these

“ things combine to create the poe-

try ol a story. The symbolic ele-
ment is only there o support 1™
Taylor also has definite feel-

-

APPLALUISE, Fabruary 271, 15986 3

5 ll"_‘r"lﬂi-".

.ﬂ- " § [ tl.hlj 'h'r"h.l

1o sec every side of every charae-

ter..stories thataren’t obvious, I

‘suppose.” - ¥

Clearly, his heart lies with the
old masters—and with the short o
story, He happily admits (o read- ]
ing and enjoying short stories
mare often than nosvell, Tl
laugh at mysell, for you'll hear
me sav. "Faulkner's shorstories:
are his great works'™ and
‘Hemingway's short sthries ang
his great works.” And, Inter dur-
ing - the anterview,  he  stated,
apparently .« without Irony,
“Really, D H. Lawrence's stories
are too Nitde known, 1 think
they're better than has novels.”™

As for the young writers of
today, Tavlor believes' he has
someéthing to tetl them and, as
one would expect, he has doneso
through his work. /

“The story I've just wrilten is
called *Influence.” ™ he said, It's.
really a memoirsort af story, and
it's about whether young writers
should influence each other. 1
think they should. lyou're going
1o be o writer. what's inside you
will come out and dominate the
story, o you ought o l¢arn fromy
ather wrnlers,. imitate them, steal
from. them, evervilung. In the
end, if vou havesomething (0 say
and a way tesay i, vou'll find it™




