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Bill Murray, Geena Davis and Randy Quaid discover that, in New York, robbing a major metropolitan bank is easier than
getting to the airport on time in Quick Change.
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Most people either love or hate
New York City. But Quick Change
man'ages to love and hate it at the
same tlme Its central character,
C ¥), hates the
convinces

Grimm dresses up as a clown
‘and enters a bank exactly at clos-
ing time. He holds everyone
hostage and begins hargaining
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round the place. His two friends,
Phyllis (Geena Davis) and the
dim-witted Loomis (Randy
Quaid), are among the customers
held at gun-point.

They strap overa mllhon dollars

eleased” by the

one of the hostages.

The three criminals slip away
amidst the confusion — who
would expect a hostage to run
away, right? Grimm can continue
to bargain with the police from

any pay phone in the world,
giving him and his friends valu-
able get-away time. They’li be sun-
ning on the sands of Fiji before
anyone figures out what has hap-
pened.

It’s a brilliant plan. But the only
thing Grimm doesn’t count on is

the city. The Big Apple is a bizarre -

town filled with strange and un-
predictable people. The would-be
criminals have to deal with cab-
bies who don’t speak English, bus
drivers obsessed with following
the rules, the Mob, other thugs
who try to rob them and countless
eccentrics. It becomes increasingly

a lot easier than getting to the

clear that, in New York City, rob-
bing a major metropolitan bank is

airport on time.

Quick Change is a quirky, appeal-
ing little movie. Unfortunately,
it’s directed at such a lackadaisical
pace by the duo of Murray and
screenwriter Howard Franklin
that it never develops a head of
steam.

Murray is smarmy as always,
but he has a believable on-screen

for not being so much more.

.

relationship with Davis that
makes him seem warmer than
ever. She is also charming, though |
Quaid as their sidekick hasa goofy
role that never quite gels. The
small performances from Bob El- |
liott, Phil Hartman and Philip |
Bosco as the by-the-book bus
driver brim with imagination. But |
the pacing is too slow to let their |
efforts provide anything more
than individual pleasure. |

Only once, during an elaborate
bus-stop scene in which the police, |
the Mob and the robbers converge
hilariously does Quick Change cre- |
ate the sense of manic desperation ’
that’s needed to send this comedy
into high gear. |

But it’s worth seeing for the odd
little sidetrips that the movie |
takes: two men jousting on ’
bicycles, the old woman in the !
barrios selling flowers for the dead
and the police chief who gets ex- [
cited about a lead and uncon- |
sciously grabs the hand of a
lieutenant, dragging him along ,
like a little boy.

These moments show how you !
can love and hate New York City |
at the same time. And they’re good |
enough to make you love Quick |
Change for what it is and hate it |

BY MICHAEL GILTZ.

T



