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“PHONE BOOTH

With Colln Farrell's latest movie “Phone Booth”
(527,98, Fox) kirtng DVD, how is his career shaping
up? He broke through just three years ago with the
Vietnam drama “Tigerland,” which made no money
but made kis name, Since then, every movie he's
starred in has baen efther a critical or commercial
flap, including the Western “American Outlaws™
(2001, the World War IT drama “Hart's War" {2002,
the silly spy movie “The Recruit™ (2003), in which
Farrell dissppeared under the harsh glare of Al Pacl-
no's scenery chewing = and now “Phone Boath.”

Mo one could loak good in sucha I:ir'r written,
misbegotien project as l!nli(lgﬂﬂdm oF an epi-
sode of “Alired Hitchcock Presents,” a bad jdea forf &
movie), But playing a masty por. hack (is that redun-
dant?) held hostage in a phone booth by a maniscal
sniper, Farrell fails to convinee at any moment — 4-

ecially the finsle, when he must break down and beg

orgtveness from his wife, would-be mistress and hap-
less assistant. Farrell's got three more chances lined
up: the action Mick, “5.W.AT." later this sum mer; his
firat real drama, <A Eome at the End of the World™;
and *Alexander,” with Oliver Stone, If these flop,
ton, Fareell could find rhat when be calls Hollywood
for more work, 21l he'll get is a busy signal

“LA FEMME NIKITA"
LA FEMME NIKITA": COMPLETE FIRST
SERSON

A brazenly silly French hit from 1990, "La Femme
Wikita” (824,98, MGM) is “slick” only in the sad way a
foreign film aping Hollywood can be. The dreadful
director Lue Basson has a field day with this story of
2 hardened street tough turmed deadly (but besutiful)
assassin. Surprisingly, it was turned inio a silly but
fuun USA Network serles siarring Peta Wilson
(559,98, Warner Bros.) that ran for five seasons be-

Inning in 1997, That transformation isn't so surpris-

ng when you diseover the people behind the terrific
Fox drama *24" worked on this one as well. With
commentary tracks on the TV show and a making-of
documentary for the movie.

THE BARBRA STREISAND COLLECTION

“This bozed set of four movies is a decidedly mized

gﬁ{mm. Wamner Bros.). All but ardent fans of

s would be Berter off simply springing for “What's
Up, Doc?” (§19.98 each), Peter Bogdanovich's 1972
screwball comedy with Strelsand never sexier or
funnier as a uria?cultq: dropout wrecking havoc in
the life of mild-mannered muticologist Ryan O'Neal.
Unfortunately, Streisand only speaks for & few min-
utes on the commentary mi while Bogdanovich —
whao shoubd be a terrific talker — proves a bore.

If you want a solid two hours of Streisand holding
forth, buy the drama “Nuts,” a solid 1987 showcase
that makes good use of her sometimes prickly public
personn. Though it's about a prostitute who mus-
dered her client and whether the's mentally fit to
stand trial, the project was clearly close to Streisand’s
heart and inspires interesting comments from her
throughout. To a lesser degree, so does “Up the Sand-
o™ (19720, with Stret trybng and failing to play
an average housewife. And the less sald abswut her re-
union with O"Meal — the 1979 boxing comedy “The
Main Event” — the better.

Also out:

[f *Pirates of the Caribbean™ has you in a swash-
buckling mood, pick up “The Crimson Plrate® from
1952, with Burt Lancaster jumping arcund to show off
his acrobatic ability and being very “avast there, ye
Jubbers!™ or the even milder “Scaramouche,” also
from 1952 and best remembered for a finale that in-
cludes reportedly the longest swordfight in movie
history (512,98 each, Warper Bros.),

Hext Tuesday:

The Clvil War epic “Gods and Generals” with Rob-
ert Duvall: the fourth scasons of “Friends™ and
ssd* 4=5=H"; Jackle Chan's disappolnting “Shanghai
Knights™ and o refurbished version of Billy Wilder's
lost classic “The Private Life of Sherlock Haolmes.”




