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Upshaw signals a new
Dawn for opera singers

By Michael Giltz
nﬁWN Upshaw, the Grommy-

winnming opern superstar, fin-

ished her first of two sold-out
shows Thursday night at Joe's Pub
with a moving encore of =1 Wish It
50.” The crowd was rapt, the perfor-
mance, triumphant. The night,
somewhat... typical, actually, for
the woman whose stunning talent
repularly entrances audiences
around the world, and whose career

. 18 8 series of bold ventures and

fiirvtale-like acenlndes.
Upshaw is the rare classical-
Iv truined singer who can
r-'!"l]'lﬂ the music of Bl'u.'ldwul\r
without sounding stilted or
foolish. Her two perfor-
manees at Joe's Pub come
from her new | Nonesuch)
album, "Dawn Upshaw Sings
Vernon Duke,”
“Vernon who?” laughs
Upshaw, recalling her reac-
tion to the idea of devoting
a CD to the composer of
standards like "Autumn
. in New York™ and “April
* in Parig.” Chatting
iR between rehearsals
~ & earlier this weck, the
e T pretty, unassuming J8-
year-old is as engaging
and direct as her hght

but suthoritative singing.

She talks l.'“h'l.l:lf' about the SOMES
her collaborator and producer
Tommy Krasker uncarthed, some of
which had never hefore been
recorded. Upshaw's tender version
of one such number — “Water
Under the Bridge™ — all but guar-
antess that song’s permanent res-
cue from obscurity,

Obscurity, however, has never
been o danger for Upshaw herself,
Her debut at the Metropolitan
Opera may have been modest (<1
sang nhout seven words in
Rigoletto,” she remembers), but in
a twist worthy of Hollywood, she
later substituted for an ailing
Kathleen Battle and, ns they say,
never looked back,

Upshaw’s debut album,
“Knoxville: Summer of 1915
iNonesuch, 1989), was a daning
survey of modern art songs by the
likes of Barber and Stravinsky and
won the Grammy for best classical
vocal album. Three years loter, she
was the featured soprano on a
recording of Gorecki's Symphony
No. 3 (*Symphony of Sorrowful
Songs™), n phenomenally sueevasful
CD that topped the pop charts in
Great Britain and sold more than a
million copies worldwide.

Offers poured in from every-
where, and now — like only a

handful of opera stars who can sell
tickets just by their presence in a
cast — Upshoaw is booked solid for
the next three years, “The really
big opera stars,” Upshaw modestly
observes, "are probably booked for
the next five vears”

In her own estimation, Upshaw's
boldest foray was into the realm of
Broadway, which begon in 1964
with her critically acclaimed, best-
selling album, I Wish It Sa.” Yet
she simply cunnot remember the
first musical she saw. “Fiddler on
the Hoof?™ she offers. “Mame?”
Then again, perhaps it was “The
Sound of Music.”

She was born in Nashville and
raised near Chicago, Her father
was A minister at an interdenomi-
national church, where the entire
family performed as the Upshow
Family Singers, delivering folk
songs and civil rights tunes to
appreciative crowds,

Her childhood gave her a lifelong
appreciation of all tvpes of music,
she says, while eollege opened up
for her the possibility of pursuing a
career in classical music. While
that pursuit continues on its
remarkable, lourishing course —
Upshaw balances an equally
rewnrding personal life. The
Wertchester resident is the mother
of two.



