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Music Notes

TINSELTOWN TUNES INTO TEENS

Music comes of age in
adolescent movies

By Michae] Giltz

ith Paramount's “Varsity

Blues™ sooring ot the box

office, followed by
Miramax's highly sueccessful
“She's All That,” the messoge is
clear — teon movies are back.
And accompanying the films, nat-
arally, ame m Mood of sdolescont-
nppenling soundiracks

“Vnrsily Blues” (Hollywonod
Records) is n Top 400 hit CL.
Expeeted to similarly atiract
teens' nttention is the releass on
Tuesday of “Jowbreaker™
iLondon Records), the sound-
track tn Columbia Pictures” high
school black comedy of the same
name (opening Feb., 19), featur-
ing sangs by [Donnas, Letters to
Cleo and Shampos. And the teen
movie music modness will con-
tlnu‘\ over l.hl' next !’I.'w wlf‘hn
when the soundiracks are
released for Sony Pictures” “Gal™
iWork Groupl, starring Hatie
Holmes of “Dawson’s Creek,” and
“Cruel Intentions”  (Virgin
Hecords) with Saroh Michelle
Golloar.

“She's All That,” headlined by
Freddie Prinze Jr, and Rachael
Leigh Cook {another “Dawson's
Creck” east member), stonds oot
simply because it doesn’d have n
soundirack. Bul you ean bet they
wanled one. ‘\E‘u didn't have
time,” explains Randy Spendlove,
Mirnmnax's senlor vice president
af motion picture music. “The
movie wis finshed in Novembeor
and we decided to open it in
danunry” )

Becouse of the quick turn-
around time, Miramax had ito
focus all of its attention on just a
single — from the alternative
band Sixpence None the Richer
Thee single, "Kiss Me.” is used in
the flm's teailer and wis turmed
into m videa, iring’ﬂm MTV.

=Jawbreaker™ has token this
cashing 10 on teens and ther
musical tastes to another
plateau, having actually cast the
all-female  punk-roc Erou
Donnas, featured on the sownd-
track, ns the prom-night hoose
basd fior o scene in the Mick. One
can't help but be reminded of the

Romones' appearance in ~“Hock o’
Raoll High School” (15781,

“It's weird to me when direetors
dan't pay attention to music”
mraws “Varsity Blues” direcior
Brian Robbins, whao adds that he
always admired writerdirector
John Hughies — aften cited as the
person who first melded teen
moviea and music — for keeping

the soundiracks to his Bis clas- ——

ﬂrn as up e the minute as possi-
1L

Hobbing indentifies Hughes'
“The Breakfnat Club™ soundtrack
and its pumber one hit single,
“Don't You {Forget About Me)” by
Simple Minds, ns o major musi-
cal influence. “That sang stayed
with me all through high schoal,”
he says, which is why, when it
cume Lime o pick songs for his
mavie, the A5-year-sld Hobbins
spent literally thousands of dol-
lnrs ot Tower HRecords and
combed through his stacks of old
CDs. =1 had to have Yan Halen's
‘Hot for Teacher' in one socne,”
says Hobbins, who otherwise
stuck to mew bands  like
Collective Soul nnd Faetball. He
alao used Green Day's “Nice
Guys Finish Last® and Foo
Fighters' “My Hero™ — songs
that teen-agers alrendy know,
but which play perfectly in the
Iy,

=The music hns to strike o
nerve,” he anys, “and be the right
song for the nght mament.”

Both HRobbins and ndlove
dismiss soundtracks that just
throw oiher songes from a
hunch of different artists. “People
slom songs onto the end o
miovie mndd it just doesn't work,”
uzlf'u. Sprndh\'!-.

1

ut thanks to Hughes and |

their own fondness for the
sounds of their youth, that h.n.r—
peng less and less, especially
gince teens know a prepackaged
compilation when they see one.

If “Warsity Blues”™ and the oth-
ers are lucky, they may mimic
the suceess of last year's “Can't
Hardly Wait.” That last-day-of-
high-schiol mavie made about
$30 millen at the box office wod
i already on video, Huot its
poundtrack is sfill on the charts
nfler six montha,

A hit single by Sixpence None the Richer is making the teen flick * She's All That" all the richer.




